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Having heard violinist/violist siblings Joseph and Lillian 
Fuchs perform a Mozart duo in January of 1947, 
Bohuslav Martinu was inspired to write Three Madrigals 
for the pair.  This was the start of a long friendship 
between the Fuchses and Martinu; Ms. Fuchs was the 
dedicatee for Martinu’s 1955 Viola Sonata, and she also 
gave the New York premiere of his Rhapsody-Concerto  
in 1962.  True to the reputation of both Fuchses, the 
Madrigals are written for the instruments as equal 
partners.  The brilliant outer movements demand both 
virtuosic technique and ensemble; the second movement 
explores the rich textural possibilities of the combination 
and resolves into a melancholy, folk-inspired chorale that 
I consider the heart of the piece. 

Christopher Theofanidis is the recipient of many 
prestigious awards, including the Rome Prize and 
a Guggenheim Fellowship.  Having served on the 
faculties of Juilliard and Peabody, he now teaches at Yale 
University.  He wrote Flow, My Tears for Carol Rodland 
to commemorate the passing of his mentor, composer 
Jacob Druckman.  Theofanidis calls for several distinctive 
features; these include long, soaring slides between notes, 
sound quality that is occasionally raspy and distorted, 
and requirements for the player to play in extremely 
high positions on all strings.  All of these techniques are 
applied to a simple yet beautiful melody to create a highly 
charged, emotional eight-minute work.

Pulitzer Prize-winning composer William Bolcom is 
known also as a major teacher of composition in this 
country; his pupils during his 36-year tenure at the 
University of Michigan have included CU’s Carter 
Pann.  While he has written pieces of many genres to 
great acclaim, Bolcom is known to have a special gift in 
composing for the voice; three major operas and four 
volumes of charming cabaret songs are major works in 
his catalog.  Let Evening Come was written as a “substitute 
commission” instead of a piece for two sopranos and 
piano, when one of the intended sopranos passed 
away.  All three poems present profound and varying 
meditations on loss.  Bolcom was close friends with Jane 
Kenyon, author of last poem who herself passed away 
prematurely due to cancer. 

Along with Beethoven, Hungarian-born Johann 
Nepomuk Hummel was one of the most widely respected 
pianists of his time.  His prodigious early talents led 
Mozart to invite eight-year old Johann to live with 
him and his wife for two years; he was the only live-in 
student Mozart ever had.  Hummel also had a close 
relationship with Haydn, on whose recommendation he 
was hired to play and compose for the Esterhazy court 
shortly before Haydn’s death.  Published in 1798 and 
dedicated to the Royal Princess of Denmark, Hummel’s 
Viola Sonata is arguably the most significant sonata of 
the Classical period for our instrument.  The writing 
clearly conveys the influence of Mozart both in style and 
lyricism, yielding a piece brilliant in ornamentation and 
of reassuring positivism.

Gabriela Lena Frank’s richly mixed heritage has been a 
great inspiration to her work as a composer.  This year 
she has received a Guggenheim Fellowship to support 
both her research and her composition, as well as a Latin 
Grammy nomination for Best Classical Contemporary 
Composition.  Cinco Danzas de Chambi is a partial 
transcription of an earlier work, Sueños de Chambi 
for violin and piano, and was commissioned by the 
Aspen Music Festival.  Each movement is inspired by a 
specific photograph, which you will see projected stage-
side during the performance.  The following notes are 
excerpted from Frank’s own notes:

	 I.  Portrait of Miquel Quispe, c. 1926—This 
opening movement frames the opening phrases of a 
cusqueño religious tune in a harawi, a melancholy 
and emotional song played by a solo quena flute, the 
quintessential instrument of the Andes.  Nicknamed “El 
Inca” for hiking the mountains barefoot, Miguel Quispe 
(pictured) was famous for his nonviolent organizations 
against the deplorable economic conditions of Indians. 

	 II.  Danzarin de la Diablada, 1925—Black note 
clusters imitate shacapa percussion (seed rattles strapped 
to the dancers’ thighs) while the viola imitates the tayqa, 
an extremely large and breathy panpipe.
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PROGRAM

Three Madrigals (1947)	 Bohuslav Martinu
	 Poco Allegro	 (1890-1959)
	 Poco Andante
	 Allegro

Flow, My Tears (1997)	 Christopher Theofanidis

Let Evening Come (1994)	 William Bolcom
	 Ailey, Baldwin, Floyd, Killens, and Mayfield (Maya Angelou)
	 ’Tis not that Dying hurts us so (Emily Dickinson)
	 Interlude
	 Let Evening Come (Jane Kenyon)

Intermission

Sonata in E-Flat Major, Op 5, #3	 Johann N. Hummel
	 Allegro moderato	 (1778-1837)
	 Adagio cantabile
	 Rondo con moto

Cinco Danzas de Chambi  (2006)	 Gabriela Lena Frank
	 Harawi de Quispe
	 Diablicos Puneños
	 P’asña Marcha
	 Adoración para Angelitos
	 Harawi de Chambi

Tango from Sarasateana (1942)	 Efram Zimbalist
		  (1889-1985)
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 III.  P’asña Marcha, 1940—This picture features 
women testing their skills in a game in which they 
balance large poles while performing intricate dance 
steps.  After a capricious opening evoking the tremolo 
and pizzicato sounds of charangos (instruments similar to 
the mandolin) and guitars, a karnivalito rhythm persists 
throughout as an ostinato ground in the piano.

 IV.  Dead Child Displayed for the Mourners, 
1920s—This movement sets a Peruvian nursery rhyme 
for solo piano.

 V.  Martin Chambi self-portrait—This caught 
my eye for its similarity in attitude and light to the 
portrait of Quispe.  Consequently, the same harawi 
melody is set in the fi nale.  I also pay tribute to the folk-
infl uenced music of Bela Bartók by alluding to his second 
sonata for violin and piano.

Photographs projected with kind permission from 
Archivo Fotografi co Martin Chambi.  More information 
can be found online at www.martinchambi.com.

Violinist Efram Zimbalist adapted several Sarasate pieces 
for his own use during his playing career.  Upon hearing 
of these transcriptions, William Primrose urged Zimbalist 
to arrange them for viola and piano; fortunately for 
violists since, Zimbalist complied.  Charming and suave 
in character, this Tango’s many technical challenges— 
particularly its huge range and extensive double stops— 
allow for it to be called one of the few “show pieces” for 
our instrument. 

—Program notes by Matthew Dane 

Matthew Dane is a member of the Boulder Piano 
Quartet, serves as Principal Violist of the River Oaks 
Chamber Orchestra in Houston, and in the Spring of 
2010 will be on the full-time faculty at the University of 
Colorado.  Past faculty appointments include Metro State 
College and the University of Oklahoma, where he earned 
tenure.  Chamber music festival appearances include OK 
Mozart, Portland (Maine), Chamber Music Quad Cities 
(Iowa), Ruby Mountains (Nevada), and Tanglewood.  
With the BPQ and Jon Manasse he has recorded quintets 
of Lowell Liebermann for Koch.  In summers Dane 
performs in the Colorado Music Festival and teaches at 

the Texas Music Festival.  His Doctoral Document, which 
examines the teaching infl uence of Karen Tuttle, enjoys 
wide circulation among amateur and professional violists 
nationwide.  Dane has served the viola community as 
Editor of the Journal of the American Viola Society and 
as a Viola Society Board member at both the local and 
national levels.  Website:  www.daneviola.com.

David Korevaar, Associate Professor of Piano at the 
University of Colorado at Boulder, received his BM, 
MM, and DMA degrees from The Juilliard School, 
where his teachers included Earl Wild and Abbey Simon.  
He is director of the Piano Institute at Music in the 
Mountains in Durango, Colorado.  Recordings include 
CDs of Dohnányi, Liszt, Bach’s complete Well-Tempered 
Clavier and Goldberg Variations, Lowell Liebermann, 
Brahms, Beethoven, Hindemith, and French music from 
the University of Colorado’s Ricardo Viñes Collection. 
Korevaar has published on Dohnányi, Ravel, and the 
music in the Ricardo Viñes Collection. Website: www.
davidkorevaar.com.

Soprano Jennifer Bird-Arvidsson has enjoyed a busy and 
varied singing career since moving to Europe in 1995 
as recipient of a Rotary International Ambassadorial 
Scholarship.  Ms. Bird-Arvidsson was the leading lyric-
coloratura soprano fi rst at the theater in Coburg and then 
in Bremen, Germany.  She has performed more than 50 
roles in opera, operetta, and musical theater in addition 
to much of the standard oratorio literature.  She won 
fi rst place in the Sylvia Geszty Coloratura Competition 
in Luxembourg, the Robert Stolz Operetta Competition 
and the Competition of the Elise Meyer Foundation in 
Hamburg, Germany.  Jennifer Bird-Arvidsson is very 
pleased and excited to have joined the voice faculty of 
the College of Music at the University of Colorado at 
Boulder in August 2009.

Described as “brilliant” and “lyrical” by the Washington 
Post, Lina Bahn was appointed as Assistant Professor 
of Violin at UC Boulder last year.  She is currently also 
a member of the award-winning Corigliano Quartet 
and is the Executive Director and violinist of the Verge 
Ensemble at the Corcoran Gallery of Art in Washington, 
D.C.  Website:  www.linabahn.com.


